
230. Pink Panther 

Jeff Koons. 1988 C.E. Glazed porcelain 

 Video at You Tube 

o https://www.youtube.com/watch?v=g4Fgt4fjTj0 

 

 Part of “an exhibition entitled “Banality” by New York artist Jeff Koons presenting some twenty sculptures in 

porcelain and polychromed wood. The work certainly strikes as an affront to taste: the sculptures are highly 

polished and gleaming. The colors—muted pale blue, pink, lavender, green and yellowish gold—seem to belong 

to the 1950s and 60s. The glossy textures look garish and factory-made, surfaces one associates with inexpensive 

commercial art. One would almost want to call these sculptures “figurines” were it not for their size” 

 What: It depicts a smiling, bare-breasted, blond woman scantily clad in a mint-green dress, head tilted back and to 

the left as if addressing a crowd of onlookers. The figure is based on the 1960s B-list Hollywood star Jayne 

Mansfield—here she clutches a limp pink panther in her left hand, while her right hand covers an exposed breast. 

From behind one sees that the pink panther has its head thrown over her shoulder and wears an expression of 

hapless weariness 

 postmodern 1980s inaugurated the contemporary sense of the artist as a critical and serious interrogator of mass 

culture and mass media 

 seemed like kitsch posing as high art 
o Kitsch, a word of German origin, refers to mass-produced imagery designed to please the broadest 

possible audience with objects of questionable taste (think of objects and images with 

popular, sentimental subject matter and style) 
o postmodernism stopped short of fully embracing kitsch by insisting on a degree of self-aware critical 

distance. This is where Koons found a fault line that he fully exploited with works like Pink Panther. 

Hummel figurines and other popular collector’s items are the basis for the art in “Banality.” Koons 

rendered these saccharine and sentimental little figural groupings—cartoonish emblems of childhood 

innocence—at a life-size scale as an assault upon sincerity but also as an assault upon taste, and it is here 

that even the most daring of postmodern advocates drew a line in the sand. Like the modernist distinction 

between art and an everyday object drawn by Greenberg, Pink Panther challenged the distinction between 

an ironic appropriation of a mass-culture object and the object itself (seemingly without critical distance) 

thereby challenging the whole critical enterprise of postmodernism itself 

https://www.youtube.com/watch?v=g4Fgt4fjTj0


 



 


